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of the Romantics haunted the muse of Sir William
Watson. So he expressed his patriotism in
Wordsworthian sonnets, his love of nature in echoes
of stately rhetoric. Some of his best work is in
the epigrams commenting on his reading, on the
discipline of art, on the bitterness of politics and
his personal disappointment. And the clear, cold
temper of his submission to formal authority showed
to advantage in such lyrics as When Birds were
Songless and Thy Voice from Inmost Dreamland Calls.

Very different was the effect of the poetic past
on Robert Bridges.   " What . . . led me to poetry
was   the   inexhaustible   satisfaction   of form,   the
magic of speech, lying as it seemed to me in the
masterly control  of the  material.5*    But he was
more than a mere technician, though he brought
a deliberate craftsmanship to lyric, narrative poem
(Eros and Psyche)^  and poetip drama.    The first
volume of Georgian Poetry was rightly dedicated to
Bridges, for he handed on the love for " the mighty
abstract idea of beauty in all things " which he
received from Keats ; from him as well as from the
Impressionists   already   mentioned   the   Georgians
took their lyrical technique, their love of the moment,
their joy in natural beauty.   The offspring of Spring
goeth all in white, The upper skies are palest blw, and
Who has not walked upon the shore, are legion, as a
glance at Poems of To-day will prove.

An Elizabethan simplicity marks much of Bridges5
work (e.g. / will not let thee go, Gay Robin is seen no
more. Grown Winter with green}. In the sonnets of
The Growth of Love the meditative movement of